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" All the things in |
this exhibition
are artworks

Please don’t
remove
anything

so others can
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experience it too
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Touch
work
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This guide has
been made to
support you at
this exhibition

Please don’t go
away with it so
others can use

it too




Symbols: The Environment
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Direction Light sound | | MWideo
r )
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Visual
Disturbance Time

This symbol is alerting you to
work with sudden/continuous
changes in pattern, colours,
movement during any artworkJ \

The clock shows the
amount of time (duration)
of a piece of work

J




Symbols: Your Interactions

Things to say,
talk about,
Sounds to

make

Things to
hear and
listen to

Things to see,
look at or for

Things
to touch
and feel




Need Help?

Herbert Visitor Assistants

Here to help you navigate the
building/facilities/exhibitions

Here to look after the artwork and

share it with you

L J

Culture Hosts 3

( City of

Here to help you explore
Coventry as City of Culture

Here to help you get the most
L out of your visit )
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Curator’s
statement

Turner Prize b ¥
2021 -

video
introductions

Produced by
Mindriot,

= by Hammad Nasar
(Also printed in the 1
catalogue) )

Acknowledgments

The Turner
|Prize:

1Previous
winners




Why is this exhibition important?

[ This exhibition )
is of 5 artist
groups who
work collectively
and with

mmuniti
Lco unities

( Y (Al of th

They are all of the
actively using | [collectives are
Art as a tool Imagining new,
for social more equal,
transformation | |more hopeful

- | futures )

'This exhibition is an invitation for you,
through art, to change how you think

and feel about our world-
:to discover action to transform it

~

A Nasar,
Lead Curator,
Turner Prize
2021
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Award Schedule:

Public vote
takes
place

Exhibition
start:

Winner
announced:

Exhibition
1st December end:
2021

29th September

Broadcast on 12th January
BBC News 2022
7:15pm




What do
you think
about your
visit?

The
building...

The

Downstairs there is a
feedback area with seating, The
comment cards and a film

about Turner Prize 2021

(near the shop/cafe/toilets)

exhibition...

Collectives...

This guide...

Fill it in
+
Drop it in the
clear box
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AND IN AND IN AND IN AND IN AND IN AND IN

THE THAT LOVE
PROTECTION STRENGTH UNDERSTANDING  KNOWLEDGE  KNOWLEDGE
OF JUSTICE
THE THE LOVE OF
STRENGTH unperstanoing | KNOWLEDGE  KNOWLEDGE ~ THE LOVE OF ALL
OF JUSTICE IT EXISTENCES

Tablecloths, Gorsedd Prayer, 2021

The words printed onto the tablecloths are from The Gorsedd Prayer.

The Gorsedd Prayer was written in London in the late 18th century by lolo
Morganwg who played a key role in the cultural revival of modern Wales.
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There are 2 video works In this space:

Film still-Conversation Piece 2021

These informal letters read
aloud are meant to be heard
as slices of conversations

Conversation Pieces
(where do you carry your
grief, and after grief how do

you find joy?), 2021 They are acts to explore

\ personal + collective agency
in the face of external forces
+things out of our control

This 3 screen video work plays
on a loop with sound

Written letters are read aloud
with subtitles




(The projected video The sung
interludes - Interliwdiau interrupts
the screen videos at set times, fading
in and out as the projector at the other
@j of the room clicks on with soury

Film / video
A

y
The times indicate when the singing shines

onto the wall opposite to the 3 screen videos
€

Photo: David Levene

Monday - Saturday /
Dydd Llun - Dydd Sadwrn

Sung Gorsedd Prayer, 2021

Loop 1 10.00 10.20 10.43 11.14 11.45
Loop 2 11.50 12.09 12.32 13.03 13.34 This video shows the act of coming
Loop 3 13.39 13.59 14.22 14.53 15.24 together to sing the Welsh ‘Gorsedd
Loop 4 15.29 15.49 Bardic Prayer

Instead of a polished performance,

Sunday / Dydd Sul the collective are more interested in
the act of learning together + giving

Loop 1 12.00 12.20 12.43 13.14 13.45 a collective voice to a spiritual

Loop 2 13.50 14.09 14.32 15.03 15.34 knowledge- in pursuit of justice

Loop 3 15.39



gan in 2017 as a collaborative
al project based in Riverside,
Cardiff, Wales

Learning to bridge the gaps1
between speaking + doing is
core to their process

Gentle/Radical: community activists, conflict

They are rethinking how we resolution trainers, faith ministers, equalities
live with each other in more practitioners, youth workers, writers + artistsg
equitable ways by ; p AT TINTEN -

—( - ST
organising + participating in:
community film screenings,
grassroots symposia (positive
meetings)
performative works, brmgmg L
:calks + gatherings people




Form of Notes from an Emergent Curriculum 2021
photo: David Levene

The collectives ideas are exploratory, messy + evolving

Their practice is built on an emergent curriculum of ideas + ideals

: | / PLEs! —
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ACCOUNTABILITY

|deals are easy to speak, harder to hold up in practice

Reverse image:
Page from notebook of Isabel Cavete, 2020 Courtesy Gentle/Radical
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Yellow / Blue changing light
symbolises the illumination of the
ancient Irish tomb passage ‘Newgrange’
at the winter solstice (19-21 December)

Yellow to Blue takes

Take time
here to: At the ‘Newgrange’ winter solstice
Reflect e —
. = The e chamber
A“thlpate sun rises The beam Of is iluminated for
light widens 17 minutes at

Transition 9am






A Sibin (she been) Itis a place for What their
is a Gaelic word for Irish immigrants new lives are like
an unlicensed pub to meet and
selling illegal think back on What they had
homemade alcohol their homelands left behind

On opening night the sibin was a fully functioning pub;
serving ‘sTouts Out’ (Blackberry flavoured beer) on tap- a collaboration
between Array Collective and Coventry Brewery Twisted Barrel Ale




You can touch

the items on 4 !
Be gentle when the tables M

touching any
item in this
space

Please don’t touch:

rTheX

The wall of the sibin classified ads

Drinks on the bar insert is a list ———e

of artefacts/ Py
) Cl fied
Behind the bar things to be i

seen inside
\ the sibin y

Objects on the walls

Ceramic objects

Wall hangings




Both video works play
for 35 min loops all day

These silent videos
are from Northern
Ireland Screen’s
Digital Film Archive

These videos with sound are edited
The footage was performances that happened at an evening

filmed in Ireland event ‘The Druthaib’s Ball’ in Belfast
from 1951-1990s

You can notice objects that are in the
Sometimes this archive Sibin, e.g. costumes, trumpets, banners as

video will link to the the ceiling canopy or on the walls
other video work

sometimes it will not

Full credits for both can be found as posters near the screens



Array
Collective

began in 1994 by a group of early career artists to
make a difference to the world of visual art in Belfast

Today Array Collective
Is a group of 11 artists:

Gurat Btan

__________
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They collaborate with many performers who are also
based in Belfast and are part of this exhibition:

Richard  Vasiliki  Cleamairi Phil Méabh Rosa

O'Leary Stasinaki  Fejrste  Hession Meir Tralee
m All performers can be found during
Filr\n;_é the film playing in the Sibin
| Video |




Array =
. ArtiSts + p\c’{\\l'\sts’

Belfast

Responding
to Social Issues

Reclaiming +
questioning
traditional identities
associated with
Northern
Ireland

Mythology Installation

Performance Photography



The following is intended to be read by all attendees so that they

s understand their role and responsibility within this evening’s
0 RRAY' discussion.

This symposium seeks to present histories and narratives of past and
contemporary radical struggles centred arcund Northern Ireland and
the island of Ireland so that we may come tégether and question our
own responsibility for its future.

To create a generous, collaborative space for this to happen we ask
all present to consider the following and be mindful of our requests,

FHHEE

We agree to consider how much space (both wverbal and physical) we are
taking up at this event and if our contributions work against a
spirit of genercsity then we must prioritise other less self-serving
speakers.

We agree not to make assumptions or judgements about the lives or
backgrounds of anyone we meet here, or any other part of who a person
is. Through sharing experiences we are here to actively learn
together.

We have a zero tolerance policy for transphobia, racism, homopheobia,
classism, ableism, and body shaming and understand that this needs to
be regularly repeated aloud.

We agree that debate and discussion are not the same thing as abusive
or intimidating behaviour, and that we have the right to be treated
with dignity and respect whilst speaking.

We all have the right to say ‘I don't know’.

We ask everyone to please respect the space that Jexwood have
' provided and its staff who have given their time and support te allow
'.,ﬁ]ﬂ[_.‘q Sy Wl 1 S, this event to happen.
5 L ok FOR: E
QR 0 AL
(5,

Suce
Tual

W

Certain topics over the evening may be triggering in their content
and can resurface unresolved traumas. A counsellor has been kindly
provided and is located in a safe space within the Jerwood building,
we encourage all attending to please avail of this support if
required by asking the designated staff member.

Array wisheg to acknowledge the labour, shared valuves, knowledge and
radical practices of the MayDay Rooms, Mark Aguhar, Alliance for
Choice, WCCW LA, Paul Soulellis and PPR Belfast for their integrity
and intention which enabled us to draft these guidelines for this
evening's event.

© Array Collective
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The evolving discursive / studio space

This space
is
for:

Looking
Listening
Sharing
Working
Conversation

This table holds 2 folders

Listen to

the speakers

You can move + look at the
on beanbags

pages about the working
methods of this collective:

Glossary Diagrams
of terms of how to
set-up a
Flowcharts speaker +
of how they sound

work system




Installation:

The Only Good System ¢
is a Sound System,
2021




Installation:

The Only Good System is a Sound System, 2021

Sculpture

Immersive
environment

Sound score

—

+ B Rumbling ==
| buzzing & :
8 humming i =

This installation weaves

together archival images

this work shows the ways

marginalised people have i
developed methods to _ : ' Visual

come together against )
repression and Disturbances

discrimination in the UK This work contains
flashing lights as

they colour change




Black
Obsidian
Sound
System

began in 2018 as a collective
and are based in London,
England

United
Kingdom

Isle of Man
Great Britau
Man cgester

o o
roland Liverpool  Sheffield

Ghtan

Plymouth

B.0.S.S lllustration by jacob v joyce © 2021



Following the legacies of sound system culture they
wanted to learn, build and sustain a
resource for collective struggles

They nurture their communities and make
space to embody sound
and radiate joy

Obsidian
crystals are
believed to form a
shield against negativity,
absorb negative energy
from the environment,
bring clarity to the
mind + clear
confusion

Obsidian
is a natural

volcanic glass
which is made when
lava from a volcano
cools fast with

minimal crystal
growth




Black people + people of colour

Protests

Technical
Black Worksho
P ps
Obsidian
Sound

Exhibitions

System

Parties

DJ
Sets

Broadcasts

Performances Fundraisers
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B.0.S.S. artisté portrait, Photo: Theodorah Ndovlu 2019
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Visual
Disturbances

This work is
a slideshow

Archive, 2021

Most of the work displayed on the
walls have been made in the last
5-10 years by the current local
studio artists

These were selected for exhibition This is a screen
in collaboration with The Herbert’s recording of the digital
E - archive of 4000+ works
curatorial team + is only a small o oot o
= € 100tage rapi
part of the amount of work archived scans through hundheds

@/ Project Art Works over 25 yeay of images and their meta

data on a loop







The Archive +
F|Im space_‘

Photo: Garry Jones

The heart of the exhibition
is a physical and digital
archive

This includes 4000+
works by nuerodivergent
artists and makers from 2

decades

This embodies a visible
trace of people who are
often hidden from the
world

Project Art Works
archive, Hastings

Film / video | Untitled, 2021

©

Projection

This film + sound is an edited collection of
footage from previous film work (Tessellate,
Modus Operandi, llluminating the Wilderness)

The film cuts between the Project Art Works
studio in Hastings + an expedition to Affric in
Scotland

It shows the artists making work in a familiar
place and their investigations of a remote glen,
an unfamiliar place in the Scottish Highlands

We see the individuals, families, support teams
+ artists which form this collective



Photo: Garry Jones




This studio is set up for | Studio space MAY VARY

making work, having
conversations +
collaborative and
independent practice by
artists who benefit from
supported environments;

When
there are artists/ §
events inthe §
so that they can represent studio space:

themselves within the
exhibition

Seek advice before
engaging with the artists

The space may be atwork activity
quiet/packed away There will be a member
n of the collective who will v tables
welcome you and advise = Ch airs
you with any interaction/ ]
participation noise
light

Po: arry Jones



The studio space Visual

Disturbance

This work is
a time lapse

During the exhibition the Project Art
Works Artistic Team are hosting:

Workshops Creative
events

These will be based on _.
ideas of interdependence o=
and structures of support

~ Untitled, 2021
Project Art Works will share their
practice through:

This is short silent
time lapse film

artist community
residencies || collaboration

The content was recorded over
multiple studio sessions at

bl Project Art Works
public

conversations

It shows the dynamic process of
artist Siddharth Gadiyar’s
practice + image creation
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Project
Art Works

began in 1997 and today is a community of
40 neurodivergent artlsts
artists, activists,

families + carers,
who work together
in their Hastings studio

Part of Project Art Works Collective, Hastings Contemporary, 2021 © Project Art Works



Project

ART Art CARE
Works

Art Activism  Sypport

Human connections / Identity / How we view each other

The environment for Protect the rights
aintings independent complex suppor
i Advocacy
Drawings g needs
Resources
responds Sculpture
to® 4 Film Exhibitions :
functional respecting
and ethical self-
structures of Events determination
and privacy

diligence and
Cal challenging patterns of inclusion in the arts

Greater visibility, understanding and appreciation of neurodiversity in culture
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Disturbances

Projected imagery onto
QLN the floor which ripples,
Map "))» spins, changes colour,

| Sound | |Projection disappears/reappears




Cooking
Sections

Installation sdecles




Installation: Saimon: Traces of Escapees

w Part of the sound in this

space is a narrated ‘script
of salmon: Traces of
Escapees’ by actor
Gemma Brockis

Visual
Disturbances

Photo: Joanna Higson

Projected imagery onto
the floor ripples, spins, = W .
changes colour, NSy i Other sounds

disappears/reappears ) SE are underwater
— ; recordings of

salmon farms at
the Isle of Skye,
Scotland

Both the sound + projection play
at the same time on a loop

¥ This work explores the environmental impact of salmon farms
in Scotland

The salmon excrement, drugs, synthetic colour and parasites
polluting surrounding waters



Becoming CLIMAVORE
- | Oning-2016

based in the Isle of
Skye since 2016- the
project works with
communities towards

"‘:ﬁ?ﬂiﬁvﬁ&
. systems it
ocean _regeneratlo.n, iy
promoting alternative o e
ingredients which e
improve water quality ﬁwf‘?m
and cultivate marine i
habitats 2
Becoming CLIMAVORE

is a UK-wide collective action

museums are replacing
farmed salmon with
CLIMAVORE alternatives on

menus of their cafes and
restaurants

CLIMAVORE
A 12 postcard mosaic has been dishes can be -
distributed across patrticipating institutions LS B =
9 Alfred’s cafe
Visitors can taste the dishes + collect them during your visit .-



Cooking sections use food as a way to watch + intervene in
systems of food production

Questioning the impact of food habits on climate change, they
propose we eat as CLIMAVORES (rather than herbivores or
carnivores) as a form of eating that adapts to the climate




In 2013 Daniel Fernandez Pascual + Alon Schwabe
formed their collective; based in London they

work + exhibit
nationally + internationally

?G'i &
N
\
- (J ..f
<% : :
Cooking |
Sections’
Reverse image: o Photo: Ruth Clark Geopolitics

CLIMAVORE-On Tidal Zones, 2017-ongoing
Installation view, Isle of Skye, Scotland
Photo: Nick Middleton






Anna Farley is
an autistic artist
based near Hull;
who makes work
exploring her
autism, uk
disability culture
+ inclusion

In pursuit of making an help support and alert people who

invisible disability, visible, experience photosensitive seizures
Anna consults, creates and
delivers bespoke Autism With the support of artist Susan

r'I'his VISUAL GUIDE / EASY-READ GUIDE isj

a prototype.

This guide is as much an artwork as it is an
essential tool for sharing the arts with wider
audiences

The fact is, these are not available as a
provision in arts + culture spaces

This guide is not exclusive to neurominority
access- visual information can support all
audiences and has the power to reach those
experiencing barriers in these communal

Nl sy y
During this guides research phase, |

discovered there is no symbol to

Special thanks:

Helen Farley
Robert Farley
Mark Blake
Gabrielle Brooks
Becky Warnock
Francis Nielsen
Amanda Haran
Kyla Craig
Martin Swan

Jessica Courtney-Bennett

Tim Corrigan

Kate Adams

Susan Aldworth
Nicola Swansborough
Selina Goodfellow

Array Collective

awareness and inclusion Aldworth & The Epilepsy Society | | Black Obsidian Sound System

training nationally and

internationally; including
collaborating with Redeye to
improve their online
accessibility, and Tate
Modern’s public
programming

have created a symbol to begin a
standard of how we notify our
audiences in the creative industries

Cooking Sections
Gentle/Radical
Project Art Works

As Mentoring
Hereward College
The Epilepsy Society

The Herbert Art Gallery & Museum
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